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PREFACE, 




As the following pieces aretnejirft that have appeared in print, of this kind, it may be neceflary to fay Something concerning their utility. 



and the manner of performing th< 

That great and varied effects ma^be produced by Ducts upon Two keyed-Inftnimcnts, has been proved by Several ingenious compositions, 
Some of which have been published in Germany ; but the inconvenience of having two Harpflchords, or two Piano-Fortes, in the fame 
room, and the fliort time they remain exaclly in tunc together, have prevented frequent trials, and even the cultivation of this /pedes of 
mufic, notwithstanding all the advantages which, in other relpecls, it oilers to mufical Students. < The playing Duets by two perfbns upon 
0?ie inftrumetif, is, however, attended with nearly as. many advantages, without the inconvenience of crowding a room, or of frequent or 
double tuning : and R> extenSive is the compais of keyed-inStruments, that the moll full and elaborate compositions muft, if played by one 
perlbn, leave many parts of the Scale unemployed ; which, perhaps, firSt fuggeftcd the idea of applying Pedals to the Organ. And though* 
at SirSl, the near approach of the hands of the di/Fcrent performers may Seem aukward and embarraffing, a little uSe and contrivance with 
reSpccl to the manner of placing them, and the choice of fingers, will Soon remove that difficulty. 

Indeed, it frequently happens, that when there are two Students upon the fame keyed-inftrument, in one houfe, they are in each other's 
way ; however, by compositions of the following kind, they become reciprocally ufcful, and neceSlary companions in their mufical exercifes. 

Befidcs the Amufemcni which Such experiments will afford, they may be made fubfervicnt to two very ufeful purpofes of improvement, as 
they will require a particular attention to Time, and to that clair-obScure which is produced by different degrees of Piano and Forte. Errors 
committed in the Mcafttre, by either of the performers of thcic pieces, who may accelerate, retard, or othcrwife break its proportions, will 
be Sooner discovered, and confequcntly attended with more diiagrceable effects, than if fuch errors were committed by a Single player, 
unaccompanied j as the harmony, and confent of parts will be toLally destroyed by the Jean: deviation from flrlft time of cither player, 
unleis the other give way, and conform to the mistakes that are made. And with rcSpecl to the Pianos and Fortes* each Performer Should 
try to discover when he has the Principal Melody given to him, or when he is only to accompany that Melody ; in order, cither to make it ' 
more confpicuous, or merely to enrich its harmony. There is no Sauk in accompanying, ib destructive- of good melody, tafte, and 
cxprcllion, as the vanity with which young and ignorant Performers are too Sivquently poflcSlcd, of becoming Principals, when they arc 
only Subalterns ; and of being heard, when they have nothing to lay that merits particular attention. If the part which would iiilbrd the 
"Tcateft pleafure to the hearer be (itfiocated, and rendered inaudible, by too full, and too loud an accompaniment, it is like throwing the 
capital figure of a piece into the back-ground, or degrading the maSler into a Servant. 

It is hoped, however, that the great ft rides which the executive part of Mufic, at: leu ft, makes towards perfecflinn, i>t this metropolis, 
abounding at prelent in a greater number of capital performers, of afmoll: every kind, than any other in Europe, w'lf i : um render fitch 
remarks as thelo ufclefs ; and that Something analogous to Per/pc'/ivc, Traniparutcy, and Owtra/i in painting, will be generally a L >j >led in mufic,. 
and be thought of nearly as much importance, and make as great a progrefs among its Undents, as they have lately done j i ihe other air.. 
St* MartitCs-jireet, "Jan* 1777- 
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